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“Art+” Intermedial Practice

Taking Joseph Kosuth’s One and Three Chairs as an Example
YANG Xiang-rong', YANG Bo’

(1. School of Humanities, Hangzhou Normal University, Hangzhou 310000, China;
2. Department of Secrecy Archive and Screen Culture, Logistics University of PAPF, Tianjin 300300, China)

Abstract: Joseph Kosuth’s 1965 work One and Three Chairs presents a transcendent fusion of physical,
visual, and textual media. Examining this work from the perspective of intermediality opens up a broader
domain of inquiry in art history and art theory. As a form of “Art+" intermedial practice, One and Three
Chairs showcases the relationships and inherent tensions among different representational media. It represents a
breakthrough in the traditional boundaries of art scholarship. At the same time, it signifies a reconstruction of
the paradigms of interpretive discourse in modern art.

Keywords: Kosuth; One and Three Chairs; intermediality
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